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Introduction

sendai mediatheque (smt) is working with France-based
international artist Kawamata Tadashi to develop a
long-term project called Sendai in Progress in the coastal
area of Sendai, which was damaged by the tsunami that
accompanied the Great East Japan Earthquake of 2011.

This booklet introduces the activities undertaken as part
of the project, from the initial research that was conducted
in July 2016, before the project started, through early
2020. Sendai in Progress is intended to continue for a
long time into the future. This booklet is presented as an

interim report.
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The Teizan Canal, viewed from north to south (left: Pacific Ocean, right: Sendai Plain)
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What is Sendai in Progress?

The coastal area of Sendai was severely damaged by the Great
East Japan Earthquake. Sendai in Progress is a project that is
unfolding along the Teizan Canal, which runs through this area.
While visiting for research in July 2016, contemporary artist Kawa-
mata Tadashi discovered from the residents of the Shinhama area
that they were unable to cross the canal because the bridge that
once stood there had been washed away by the tsunami. This led
Kawamata to conceive a work with the functions of a bridge—Bridge
for Afl, thus giving birth to this project.

Since that time, Kawamata has spent each summer in Sendai.
Interacting with local Shinhama residents and other people working
in the same neighborhood, he has developed a range of activities
for the project. In 2017, these included workshops to come up with
ideas for Bridge for A/l and create models. The summer of 2018
was spent constructing Boat for All, while Wood Path for All was
built in 2019. Although Sendai in Progress has worked to create the
momentum for the realization of Bridge for All, the completion of the
bridge is not its sole goal. Rather, the project unfurls widely in

response to the constantly changing conditions of the coastal area.

The Teizan Canal and the Great East Japan Earthquake

With a total length of about 49 kilometers, running between the Abukuma
and the Former Kitakami rivers, the Teizan Canal is one of the longest
canals in Japan. Excavation began during the Edo period, and over the
many years since then, the canal has given rise to unique landscapes and
cultures.

The Great East Japan Earthquake caused extensive destruction in the
area, with significant damage to levees and revetments, and some of the
neighboring villages having no option but to relocate. Nevertheless, to
protect this precious historical heritage and to restore the once rich
natural environment and its beautiful scenery, together with human
activity, various activities have been developed working with local
residents and others who take an interest in this area.

SUEAICR > THLIR
Kawamata Tadashi walking along the Teizan Canal
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Sendai in Progress Timeline

Timeline for Sendai in Progress / Timeline for the Shinhama area / Timeline for the reconstruction of Sendai's eastern coastal areas

Year

2011

Month|
3
10

date
1
26

The Great East Japan Earthquake
Completion of Home for All @Fukudamachi-minami 1-chome Park temporary housing facility

2013

3

Shinhama Area Reconstruction and Town Planning Master Plan

2014

Completion of the first tsunami evacuation tower

2015

Formulation of the Shinhama Neighborhood Association Town Planning Action Plan
Completion of new neighborhood association assembly hall
Holding of forums and study groups (jointly held by Teizan Canal Research Center and Tohoku Gakuin University until December)

2016

10
12

27
28
21
18

Tadashi Kawamata presents Under the Water at the Centre Pompidou-Metz, France (until August 15) [1]

Opening of Sendai 3/11 Memorial Community Center

New Beach Plan to Utilize the Beach of Shinhama

art node TALK @Aoba no Kaze Terrace

Research in Sendai coastal areas

Shinhama Nature and History Study Group (co-hosted with Tohoku Gakuin University / held every December thereafter)
Research in Sendai coastal areas

Production of Hometown Shinhama Map 2016

2017

28
17

30
1

10
11

Completion of seawall along the Sendai coastline [2]

Completion of all 13 tsunami evacuation facilities

Home for All relocated to Shinhama [3]

Explanation of project plan to mayor of Sendai @Sendai City Hall (and each year thereafter)
Explanation of plan for Bridge for A/l @Home for All in Shinhama

Opening of the Ruins of the Great East Japan Earthquake: Sendai Arahama Elementary School [4]
Launch of Teizan Canal Ferry Boat and Shinhama Footpath (held several times each year thereafter)
Interactions with residents

Measurements for Bridge for All @ Shinhama

Workshop @Okada Children's Hall

Workshop @Tohoku Seikatsu Bunka University

art node MEETING @smt

Commencement of recruitment for projects dealing with the use of vacant sites
resulting from the Disaster Prevention Collective Relocation Promotion Project

2018

12
25

28

2017 project activity report exhibition @smt (until February 18)
Teizan Canal Forum @smt

Full opening of Kaigan Park

Residency-based production of Boat for All (until August 3)
Footpath

Boat for All launching ceremony @Teizan Canal

Workshop @Tohoku Seikatsu Bunka University

art node MEETING @smt

[5]

2019

16
25

20
27

28

20

30
22

2018 project activity report exhibition @smt (until March 17)

Workshop @smt

Teizan Canal Forum @smt

Formulation of Shinhama Neighborhood Association Town Planning Action Plan 2
Residency-based production of Wood Path for All

Footpath

Unveiling of Wood Path for All @Teizan Canal

art node MEETING @smt

Ruins of the Great East Japan Earthquake: foundations of homes in the Sendai Arahama area open to the public [5]
Production of Hometown Shinhama Map 2019

Opening of Tobu Reconstruction Road [6]

Workshop @smt

[6]

2020

24
16
31

2019 project activity report exhibition @smt (until March 25)
Teizan Canal Forum @smt
Publication of Kawamata Tadashi Sendai in Progress 2016-2020
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2016 Record of Activities:
Research & TALK

On July 27th, 2016, Kawamata, who was visiting Sendai, gave an art
node TALK (see p.22) in the event space Aoba no Kaze Terrace, located
on the second floor of International Center Station on the Sendai
Subway Tozai Line. Interviewed by Taro Igarashi, architectural historian
and professor at Tohoku University, Kawamata spoke about the ideas
behind the large-scale works he has presented around the world.

The following day, Kawamata conducted research in the tsunami-affect-
ed coastal area of Sendai. He worked his way south along the entire
coastal area from Minami-Gamou, which flanks the Nanakita River, to
the Natori River, having discussions with Shinhama area residents along
the way. This led him to conceive of the idea of a work that functions as
a bridge.

Kawamata visited Sendai again in October and spoke with the leaders
of the Shinhama Neighborhood Association. He learned about the local
culture and history that had gone hand-in-hand with the Teizan Canal,
and expanded his ideas for realizing the artwork.

(E»5)
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(Left to right) Being interviewed by
Taro Igarashi during the talk /
Research during July /

Research during October
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2017 Record of Activities:
Measurement of the Teizan Canal & Workshop

In April 2017, Kawamata visited the Shinhama area, taking with him the
first version of the model of the plan for the work, in order to explain it.

In August, as the first step toward realizing the plan, measurements were
made at the Teizan Canal to determine the size of the envisioned Bridge
for All. The work was done accompanied by students from The Ecole
nationale supérieure des beaux-arts in Paris at which Kawamata teaches,
Sendai-based artists, and university students. Using Home for All in
Shinhama* as their base, they enjoyed the opportunity to learn about the
Teizan Canal and local life in the past by talking with local residents.

In addition, workshops were held at Tohoku Seikatsu Bunka University
and Okada Children’s Hall, which is near the Shinhama area, where
participants conceived of their own Bridge for Alf and built models. Ideas
for the bridge were thought up working with students and local children.
On August 11th, Kawamata participated in an art node MEETING (see
p.22) at sendai mediatheque and reported on the progress of the project
since April.

In addition, a report exhibition summarizing the year’s project activities
was held in January 2018.

[2]
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*About Home for Alf in Shinhama
Home for Ali in Shinhama was built after
the Great East Japan Earthquake as a
community room for residents in tempo-
rary housing in Fukudamachi-minami
1-chome Park by architect Toyo Ito as
part of the Kumamoto Artpolis project
run by Kumamoto Prefecture. It was later
relocated to the Shinhama area, which
is home to many of the people who were
living in the temporary housings, and
became a community hub known as
Home for All in Shinhama.

(E»5)
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(Left to right) Making measurements in
order to consider the size of the bridge /
Workshop at Okada Children’s Hall /
art node MEETING

Photo: Ito Toru [1],[2]
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2018 Record of Activities:

Boat for Al

In July 2018, Kawamata and his students visited from France once again.
After days of work in the intense heat, Boat for All, the fiberglass boat
that would cross the canal, was completed.

On August 4th, Kawamata and his team joined the event Teizan Canal
Ferry Boat and Shinhama Footpath (see p.14), organized by the Shinha-
ma Neighborhood Association. A launching ceremony was held, togeth-
er with a get-together for the community to try out the boat, crossing the
canal.

The following day, at an art node MEETING held at sendai mediatheque,
the artist spoke about new discoveries that were made from moving
around the canal on the boat, together with ideas for the future.

An exhibition to report on the project’s activities and a design workshop
for Bridge for All were held between February and March 2019. The
Teizan Canal Forum was held at the same time, attracting people
working in a wide variety of fields in the Sendai coastal area. The forum
served as an opportunity for opinions to be exchanged about the future
of the area along the canal, with Kawamata also sharing his ideas.

*BEIEA T+ —F Ll
HAAKRK ORI THK L 2 ALEA &,
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* About Teizan Canal Forum

The Teizan Canal Forum aims to make the
Teizan Canal, which suffered damage in
the tsunami caused by the Great East
Japan Earthquake, into an open space
that people can enjoy more. Participants
include Sendai in Progress and the
Shinhama Neighborhood Association,
host of the forum.

(E»5)
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(Left to right) Production of Boat for Al /
Commemorative photo taken after the
launching ceremony / Bridge for All design
workshop

Photo: Saga Michihiro

SLOAPRFEL L, MEDEZXEDA L [HA LD
As alarge group of people watch attentively, Boat for All sets sail.
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2019 Record of Activities:
Wood Path for All

In July, Kawamata visited Sendai in order to create the 120-meter long
Wood Path for All along the side of the Teizan Canal that faces the ocean.
The construction work was done by students from France and Kyoto,
together with artists and students from Sendai, as Shinhama residents
watched attentively.

Wood Path for All was unveiled on July 27th at the event Teizan Canal
Ferry Boat and Shinhama Footpath. On this day, participants listened to
commentary on the Eight Great Dragon Kings Monument (dedicated to
safety at sea), which stands beside the wood path, and the Forest Appre-
ciation Monument (erected to commemorate the successful afforestation
of the coastal area by past generations in order to protect cultivated land)
presented by Ishizawa Natsumi, a student in Professor Kikuchi Keiko's
seminar at Tohoku Gakuin University. The participants then all traversed
the seven-meter tall sea wall and walked to the beach. Among them were
local people, some of whom said, with deep emotion, that this was the first
occasion they had visited the water since the day of the earthquake.

In a report presented at the art node MEETING held the following day,
Kawamata and participants discussed the future of the project along the
Teizan Canal while looking at drone-shot overhead footage of various
locations.
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(Left to right) Kawamata working on
the construction of Wood Path for Al /
art node MEETING / Workshop
outcomes and a model of the Teizan
Canal presented in the exhibition to
report on the project’s activities.

Photo: Watanabe Hirokazu

FO->TRELE [#ALOKE] 25
Panoramic view of Wood Path for Alf shot using a drone
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First of all, posts that form the base of the path
were driven into the ground.

5
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The planks were drilled into place by all the
participants.

2
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Horizontal beams to reinforce the base were
secured to the posts.

6
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The first section of the path was installed so as to
join the ground smoothly.

The Process of Building Wood Path for All

3
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The height of the beams was adjusted to create a
gentle slope.

7
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Endo Yoshihiro, head of the Shinhama Neighbor-
hood Association, inscribed the name of the path.

4
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Planks of wood were lined up to create the
walking surface.

8
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Wood Path for All was then complete!
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Teizan Canal Ferry Boat and Shinhama Footpath

Teizan Canal Ferry Boat and Shinhama Footpath has been planned
and run since 2017 by the Shinhama Neighborhood Association.
Sendai in Progress has participated in this event each year.

In the Shinhama area, which is currently the community closest to the
ocean in Sendai, just 70 households have been rebuilt from the
original 150 that existed before the disaster. Wanting to see the area
flourish, the residents took initiative and implemented the event with
the involvement of various people and organizations.

EE HEANS #5700 BILERERE NPOE
AK-BRER Y PRI/ RAFZRAFFRES - 5
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Organizer: Shinhama Neighborhood Association.
Cooperation: Teizan Canal Club; The Touhoku Water
& Environment Network; Professor Yoshihiko Hirabuki
Seminar & Professor Keiko Kikuchi Seminar, Tohoku
Gakuin University; Miyagi University of Education;
Country Park Shinhama; Sendai 3/11 Memorial
Community Center, etc.
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. Crossing to the opposite bank of the Teizan Canal on

Boat for Alf

The 120-meter long Wood Path for Alf that extends
toward the sea

Taking a break around the Eight Great Dragon Kings
Monument at the end of the path

. Ishizawa Natsumi, a student enrolled in Kikuchi Keiko's

seminar at Tohoku Gakuin University, explaining the
monument

A wide sandy beach and the ocean on the far side of
the 7-meter high sea wall

Exchanging ideas at Home for A} in Shinhama after
lunch
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Sentiments of People Involved in the Project

ENDO Genichiro

(Shinhama Neighborhood Association, General Affairs Section)

Beginning immediately after the disaster, the neighborhood associa-
tion in Shinhama played a central role in holding active discussions
about reconstruction and town planning. We invited various experts to
act as advisers, and drew up plans such as the Shinhama Area Recon-
struction and Town Planning Master Plan (2013) and New Beach Plan
to Utilize the Beach of Shinhama (2016). Backed by various support
and subsidies that we have been receiving, we have been expanding
our activities toward creating vibrancy as Sendai's “village closest to
the sea.”

We always benefit from the new perspectives of people who have
come from other places. In particular, Mr. Kawamata has expressed
advice and solutions in a dynamic way that goes beyond everyday
thinking. With regard to plans for 2019, | must admit that at first | was
a little doubtful about the idea of a wooden path, but now that I've
actually walked along it, | can say that | really felt its appeal.

There are seven coastal communities along Sendai'’s Teizan Canal. In
the past, they were connected by land or waterways, and extended
families enjoyed a lot of interaction between themselves over a wide
area. So in the future, we should not settle for just having things OK
in Shinhama. Instead, my hope is that all the local communities will
work together as we tackle the rehabilitation of the areas along the
Teizan Canal.
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Professor HIRABUKI Yoshihiko

(Professor, Department of Regional Design, Tohoku Gakuin University)

My area of specialization is landscape ecology. In recent years, | have
been looking at satoyama and satochi, traditional Japanese socio-eco-
logical systems characterized by harmonious relations between
human activity and the natural environment, in order to research the
state of affairs in what | might call “nature in hometowns,” which has
supported human life to this day, in addition to the human wisdom and
inventiveness that has nurtured this. The first time | visited the Shinha-
ma area was in June 2011. During the period immediately after the
earthquake, | was somewhat hesitant, wondering if it was alright to
intrude into these coastal areas, which had changed beyond recogni-
tion. But after noticing that plant life had survived along the foreshore,
where we had thought that every single thing had been swept away by
the tsunami, | felt that it was my mission to document the regeneration
process of the natural environment, so | have been visiting the area
since then.

| had been wanting more people to observe the foreshore as it was
self-regenerating, and to have them feel the unique power of real
nature, and so | was inspired by Mr. Kawamata's words when he said
he would “entice people to the sea.” In Shinhama's town planning, you
always see the words “for all” being used. These words contain
sentiments of consideration for each other, while also carrying the
meaning of moving forward while considering reconstruction and
town planning as one’s own concern. Precisely because this satoha-
ma beach area has suffered terrible things, it would be wonderful if
these kinds of activities could join up together and turn into one big
movement.
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UEHARA Keigo

(Representative of Teizan Canal Club / Representative of The Field Next to Home for All)

As | was searching around for ways to be involved in reconstruction
after the Great East Japan Earthquake, | unfolded a map of Miyagi
Prefecture to think about things and realized that one of the places
thought to have been severely damaged was the Teizan Canal. When
| went to the canal to take a look, | felt that something had to be done
about it, and wondered if there were ways that it could be used as a
valuable resource. Since then, | have had discussions and exchanged
information with members of the Teizan Canal Research Center and
have worked on a range of things with people from the Shinhama
Neighborhood Association. In June 2019, | started up my activities as
the Teizan Canal Club, in which everyone is welcome to take part.

The Teizan Canal is a relic of the earthquake that is part of our public
works heritage. | want it to become the kind of place that people want
to go and see, be they Japanese or from overseas. As an artist, Mr.
Kawamata has fans all over the world, so | do hope that the canal will
attract many people who know that his work can be found here.

Starting 2019, five of us have been leasing the land next to Home for
All'in Shinhama and have called it The Field Next to Home for All.
Right now, the main focus of our work is still growing vegetables, but
we are starting to think about different things we could do to make it a
place where people can come and have fun together.
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TAKAHASHI Fumiya
(First year master’s candidate specializing in urban and architectural studies,
Graduate School of Engineering, Tohoku University)

Mr. Kawamata once said, “We are strangers. We came from other
places and will create a new Shinhama.” Normally, when we talk
about “restoration” or “reconstruction” in these kinds of circum-
stances, we tend to have ideas about “returning” life to the way it
was in the past, and to make plans along those lines, but notice that
Mr. Kawamata said “create.” Of course, it is important not to forget
and not to repeat the tragedy, but as | worked with the artist, |
became really conscious of the fact that we would not move forward
if this was all we did. | had been wondering how | could contribute to
the reconstruction as a student studying architecture in Tohoku. So
personally, | feel that this different perspective has very much paved
a way forward.

Staff who come from France and different parts of Japan do the work
for Mr. Kawamata's project in Shinhama. At first, | felt a bit tense
working with people who speak a different language and have
different backgrounds to me, but once we got started, | found that |
really enjoyed the atmosphere of freedom, where we do the work with
everyone thinking for themselves and working out roles in a really
good way. The locals treated us very kindly, giving us vegetables from
their fields and other things. | find it really interesting how this work
contains the thoughts and labor of all sorts of people, even though it
is Mr. Kawamata's artwork.
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The Beginning of Sendai in Progress: KAWAMATA Tadashi

In 2016, when | was exhibiting a work called Under the Water at the
Centre Pompidou-Metz in France, | was approached by someone
from sendai mediatheque about doing a project in Sendai. The
installation Under the Water came into being from ideas | got from
an article and photos in a newspaper about all the debris that was
set adrift after the destruction wreaked by the tsunami. It drifted
across the Pacific Ocean, with vast amounts appearing near the
coastline of Canada. There had been reports in France on the
damage suffered in Ishinomaki and along the Tohoku coastline, but
until then, | had not known that Sendai also had places that were hit
by the tsunami.

The following year, in 2017, | visited the coastal areas of Sendai and
met various people. With this as my starting point, | created ideas
for the project. The first thought | had was that a project that
happens as a temporary event would be meaningless here. The city
had an uninhabitable zone along the coast, approximately 10
kilometers long and extending inland about 700 meters. No
activities worthy of mention had been decided for this part of
Sendai. Therefore, starting from Shinhama, | decided to focus on
three areas within the zone—Shinhama, Arahama, and ldoha-
ma—and considered a long-term plan which would focus on each
area for a few years.

I made no concrete decisions. But | did decide that | would avoid
one thing—building something here in a simple way. The problems
faced by this part of the world were too complicated for that. Above
all else, | did not want to bring to this place a temporary art event
that would draw crowds.

The stories | was told about the tsunami were raw. With close to
seven years having already passed since the disaster, we decided
to get involved in our position as outsiders. Had it been any other
way, | felt we would have been crushed by the raw things we were
hearing, and we would have found ourselves unable to do anything
new at all. As we were outsiders, | thought we could create an
assumption that we were foreigners who do not know much about

the damage caused by the tsunami, but who happened to be here
in Sendai. | was teaching at an art school in Paris at the time, so |
invited some of my students to take part in the workshops in
Sendai. They were French, and knew nothing. They took part,
excited just at the idea of being able to visit Japan. Even after
learning about the tragedy that had been experienced, they still did
not quite get it. They were more hoping to build something with the
local people. They were very much in the present moment.

Meanwhile, the local people were hoping to rebuild the bridge that
had spanned the Teizan Canal before the tsunami washed it away,
and to be able to walk to the beach again. Negotiations began with
the government in the second year of the project, with a focus on
the restoration of the bridge. At the same time, we decided to work
together and build a boat in order to be able to participate in the
footpath event at the Teizan Canal, which is held regularly in the
Shinhama area. As ours was a boat made by foreigners, it came to
be known as the “kuro fune,” a reference to the black ships that
used to arrive from the West between the 16th and 19th centuries
in the hope of opening Japan up to trade.

What set this project apart from others was the way in which
different things happened, moving forward at the same time. We
had on-site production taking place during the summers, but at
other times of the year, we would meet with the government or work
out our work schedules for the summer.

Looking toward the future, | would like to continue working with the
local people here each year on production as artwork, working
everything out, however trifling it may be, even though this is a
process that takes time.
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Changes to the Plan

To date, the plan for the artwork that functions as a bridge
has changed little by little, and with this, several models have
been created. The photograph on the right shows model #1,
which deserves commemoration. While the bridge spans
the Teizan Canal, it is designed to look like a row of houses.
In a similar vein to previous works by Kawamata, it is made of
timber materials available anywhere in the world, creating a
rough visual impression.
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https://artnode.smt.jp/
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TALK Hear about art and culture now

About art node

The Sendai art node Project (commonly known as art node) was
launched by sendai mediatheque in 2016.

art node connects the “unique perspectives and work of outstanding
artists” with “local HR, resources, and issues.” The various processes
involved in an artwork, from its planning to its exhibition, are shared with
everyday people. Opportunities to engage in activities are created.
Through these multiple layers of involvement, the power that art has to
“seek and work with the unknown” is spread to the people. This chang-
es society and creates the future. art node, a complex and multi-faceted
project, aims to create this kind of passionate site for art in the city of
Sendai. As of 2020, In addition to Sendai in Progress, its programs
encompass the projects and components outlined below.

https://artnode.smt.jp/

@MEETING BHISHNEAREH
MEETING Public meetings with free participation

Recyclable Paper Club

Recyclable Paper Club is an interactive club activity
that launched in 2017 in order to raise awareness
about mixing recyclable paper in with household
waste, which did not see a decline in volume after
the earthquake. Working together with the Sendai
City Environmental Office, art node invited Fuji
Hiroshi, an artist who engages in projects that use
domestic waste.

TRAC / Tohoku Research-based Art Center

TRAC acts as a base for activities and exchanges
that explore the history, resources, and issues of
Sendai and Tohoku, and connect them to art and
expression. It is being developed together with its
management partner, From Soft Earth. (Organiza-
tions that make up From Soft Earth: NOOK Associ-
ation Inc., Able Art Japan, 3/11 Archive of
Memories)

®F = h/—F - T v —F 25 (2017TFERIT)
art node JOURNAL Vol. 2 (2017)

TALK Hear about art and culture now

A talk event inviting people who are active in
contemporary art and its surrounding areas to hear
ideas based on their own experiences. Held in
collaboration with various partners (bookstores,
galleries, studios, etc.) based in Sendai.

MEETING Public meetings with free
participation

A public meeting where you can freely participate in
exploring what is required of the current art and
what the art node should seek together, taking into
account the interests of the artists and the issues
they are working on.

JOURNAL

JOURNAL is a publication that seeks to publicize
art node activities widely. It presents topics with the
aim of acting as a conductor that connects the

people, resources, and issues of the Tohoku region.
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In a nutshell, the concept of a modern bridge is to erase its own existence. While
crossing in a car, the bridge does not make you feel as though you are on a
bridge—ideally, the bridge is “a simple extension of road.”

Bridges and Japanese People p.53, lwanami Shinsho

As seen in this book, Sendai in Progress aims to move forward by first
starting an action and then looking ahead based on reactions from the
initial actions. This laid-back attitude of building the project little by little via
interactions with local people gives a sense of comfort. It makes me think
that its unfolding—an artist meets people, thinks by interacting with the
situation, and then creates something—is a natural flow for humans since
ancient times, before “efficiency” was prioritized.

On the other hand, “projects” in our contemporary society are considered
carefully before taking action, with goals set firmly and all effort directed
toward realizing those goals. A local government is actively involved in this
project, so things do not move forward without clearly showing evidence,
efficiency, and rationale beforehand.

This gap in a project’s perception also appears as the gap in how “bridg-
es” are perceived. For instance, a bridge in literature is a symbol for
connecting two worlds or two divided areas. What significance does this
project’s bridge—for moving toward the ocean, something that brought
more damage than blessings during the Great East Japan Earth-
quake—hold for our everyday lives? Discovering how to deal with this
question might be one goal of this project.

KAl Kenji, Artistic Director, sendai mediatheque



T—74 2K JIRE

1953F LB E =5 &, 1982F540E 7
FY4T - ETF =L, 1987TE NI X > 48
& EARB L ERRAEMRADHAZERTE
foo BATHoEBLCHONTVWBIHAANT —
TARARD— A, EMNIIF—LEET (L
U4 — RREMAZREREE. NVELSF
EMFERREEL & 2R T BESH/N) 2HSISE
BLTW3,

BFDEMRBEOAMH 8B A T, BEREHMHE
B, BEPHEII 1271 VWL BEBHH
ETERBHICED Y. RPN ATOT 17 bESA
FTIVIICERTZRZ2AIIE. 7T— b =22
KELGHBESAMITE 1

Artist KAWAMATA Tadashi

Born in Mikasa, Hokkaido, in 1953. Having
participated in numerous large-scale international
contemporary art exhibitions such as the 40th
Venice Biennale in 1982 and Documenta 8 in 1987,
Kawamata is one of Japan's best-known artists
internationally. He has held positions as director of
the Yokohama Triennale, professor in post-gradu-
ate programs at Tokyo University of the Arts, and
professor at the Ecole nationale supérieure des
beaux-arts in Paris. He is currently based in Paris.

Kawamata's practice goes beyond the existing
artistic framework to actively engage with different
fields such as architecture, urban planning, history,
and local communities. His style of dynamically
developing long-term projects has had a major
impact on the art scene.
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*Reprinted, edited in part, from the quarterly Machirikoku vol. 36 (Sendai Cultural Foundation, 2019).
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Cover photo: WATANABE Hirokazu Back cover: A drawing of the artwork, which functions as a bridge.
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