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Introduction

Sendai Mediatheque (smt) is working with France-based
international artist Kawamata Tadashi to develop a long-term
project called Sendai in Progress. It engages in the coastal
area of Sendai, which was damaged by the tsunami that
accompanied the Great East Japan Earthquake of 2011.
While in the Shinhama District of Okada, Miyagino Ward, the
project has proceeded with a plan to rebuild the bridge over
the Teizan Canal, which was washed away by the tsunami; the
project has also expanded to the Ido District in Wakabayashi
Ward, gradually shifting its locations of activity year by year.

This booklet introduces the activities undertaken as part of
the project, from the initial research that was conducted in
July 2016, before the project started, through early 2025.
Sendai in Progress sets the year 2030 as a milestone, and
this booklet is presented as an interim report.
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What is Sendai In Progress?

The coastal area of Sendai was severely damaged by the
Great East Japan Earthquake (see p.40). Sendai in Progress
is a project that is unfolding along the Teizan Canal, which
runs through this area. While visiting for research in July
2016, contemporary artist Kawamata Tadashi discovered
from the residents of the Shinhama District (p.40) that they
were unable to cross the canal because the bridge that
once stood there had been washed away by the tsunami.
This led Kawamata to conceive a work with the functions
of a bridge—Bridge for All, thus giving birth to this project.

Since that time, Kawamata has spent each summer in
Sendai. Interacting with local residents and other people
working in the same neighborhood, he has developed a
range of activities for the project. These span not only the
Shinhama District but also the Ido District of Wakabayashi
Ward (p.40). Although Sendai in Progress has worked to
create the momentum for the realization of Bridge for All,
the completion of the bridge is not its sole goal. Rather,
the project unfurls widely in response to the constantly
changing conditions of the coastal area.
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Reference: Sendai City Disaster Hazard Area Map (A3 size, Article 2, Item 5 of the Ordinance)
and Geospatial Information Authority of Japan Flood Inundation Overview Map
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2016

Research & TALK
UHh—F & k=7

(Left to right) Being interviewed by
Igarashi Taro during the talk /
Research during July /

Research during October

(E»5)
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On July 27th, 2016, Kawamata, who was visiting Sendai, gave an
Art Node TALK (see p.63) in the event space Aoba no Kaze Terrace,
located on the second floor of International Center Station on the
Sendai Subway Tozai Line. Interviewed by lgarashi Taro, architectural
historian and professor at Tohoku University, Kawamata spoke about
the ideas behind the large-scale works he has presented around the
world.

The following day, Kawamata conducted research in the tsunami-
affected coastal area of Sendai. He worked his way south along the
entire coastal area from Minami-Gamou, which flanks the Nanakita
River, to the Natori River, having discussions with Shinhama District
residents along the way. This led him to conceive of the idea of a work
that functions as a bridge.

Kawamata visited Sendai again in October and spoke with the leaders
of the Shinhama Neighborhood Association. He learned about the
local culture and history that had gone hand-in-hand with the Teizan
Canal, and expanded his ideas for realizing the artwork.
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A conceptual drawing of the bridge &0 FA—1 >4



2017

Measurement of
the Teizan Canal
& Workshop

HUEAEA
&T—=Uav7

(Left to right) Making measurements in
order to consider the size of the bridge /
Workshop at Okada Children's Hall /
Art Node MEETING
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Photo: Ito Toru [1], [2]

In April 2017, Kawamata visited the Shinhama District, taking with
him the first version of the model of the plan for the work, in order to
explain it.

In August, as the first step toward realizing the plan, measurements
were made at the Teizan Canal to determine the size of the envisioned
Bridge for All. The work was done accompanied by students from
The Ecole nationale supérieure des beaux-arts in Paris at which
Kawamata teaches, Sendai-based artists, and university students.
Using Home for All in Shinhama (see p.40) as their base, they enjoyed
the opportunity to learn about the Teizan Canal and local life in the
past by talking with local residents.

In addition, workshops were held at Tohoku Seikatsu Bunka University
and Okada Children's Hall, which is near the Shinhama District, where
participants conceived of their own Bridge for All and built models. |deas
for the bridge were thought up working with students and local children.
On August 11th, Kawamata participated in an Art Node MEETING (p.63)
at Sendai Mediatheque and reported on the progress of the project
since April.

In addition, a report exhibition summarizing the year's project activities
was held in January 2018.
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2018

Boat for All
HA DM

(Left to right) A model of Boat for All /
Production of Boat for All/ Commemorative
photo taken after the launching ceremony

(EH5)
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Photo: Saga Michihiro
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In July 2018, Kawamata and his students visited from France once again.
After days of work in the intense heat, Boat for All, the fiberglass boat
that would cross the canal, was completed.

On August 4th, Kawamata and his team joined the event Teizan Canal
Ferry Boat and Shinhama Footpath (see p.40), organized by the Shinhama
Neighborhood Association. A launching ceremony was held, together
with a get-together for the community to try out the boat, crossing the
canal.

The following day, at an Art Node MEETING held at Sendai Mediatheque,
the artist spoke about new discoveries that were made from moving
around the canal on the boat, together with ideas for the future.

An exhibition to report on the project’s activities and a design workshop
for Bridge for All were held between February and March 2019. The
Teizan Canal Forum (p.40) was held at the same time, attracting people
working in a wide variety of fields in the Sendai coastal area. The forum
served as an opportunity for opinions to be exchanged about the future
of the area along the canal, with Kawamata also sharing his ideas.
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As a large group of people watch attentively, Boat for All sets sail. £ DANRF2H 0. MEDO LT EDA L (HALOR)

Photo: Saga Michihiro



2019

Wood Path
for All 2019

& A DAKE 2019

(Left to right) A conceptual drawing of
Wood Path for All / Production of Wood
Path for All | Wood Path for All, upon
completion

(EH5)
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Photo: Watanabe Hirokazu
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In July, Kawamata visited Sendai in order to create the 120-meter
long Wood Path for All 2019 along the side of the Teizan Canal that
faces the ocean. The construction work was done by students from
France and Kyoto, together with artists and students from Sendai, as
Shinhama residents watched attentively.

Wood Path for All was unveiled on July 27th at the event Teizan Canal
Ferry Boat and Shinhama Footpath. On this day, participants listened
to commentary on the Eight Great Dragon Kings Monument (dedicated
to safety at sea; see p.40), which stands beside the wood path, and
the Forest Appreciation Monument (erected to commemorate the
successful afforestation of the coastal area by past generations in
order to protect cultivated land; p.40) presented by Ishizawa Natsumi,
a student in Professor Kikuchi Keiko's seminar at Tohoku Gakuin
University. The participants then all traversed the seven-meter tall sea
wall and walked to the beach. Among them were local people, some
of whom said, with deep emotion, that this was the first occasion they
had visited the water since the day of the earthquake.

In a report presented at the Art Node MEETING held the following
day, Kawamata and participants discussed the future of the project
along the Teizan Canal while looking at drone-shot overhead footage
of various locations.
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Panoramic view of Wood Path for All 2019 shot using a drone.
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2020

Wood Path
for All 2020

& A B DAE 2020

(Left to right) Production of Wood Path for All
2020 / Kawamata giving instructions remotely /
Entrance leading to the bicycle path

(E»5)
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Photo: Watanabe Hirokazu [1], [2]

In December, a new Wood Path for All 2020 was constructed slightly
south of the Teizan Canal, across from the seaside wood path built
in 2019. This location is adjacent to Chochingama, a marsh where
precious natural environments remain(see p.40), and the Sendai-Watari
Bicycle Road.

Due to the global COVID-19 pandemic and the time required for prior
preparations, this was the first winter production. Amidst the pandemic, it
was unfortunately difficult for Kawamata to visit Sendai. Production was
carried out under meticulous preparation with the Japanese production
team, with Kawamata providing remote instructions from Paris as
circumstances required. Furthermore, opportunities for interaction with
local residents, which had been held annually, were not implemented
to prioritize safety. Nevertheless, local residents who cared about the
production progress frequently came to observe the work on site.
Although production took place under unprecedented circumstances, it
was completed successfully.

128, 2019 F(ZHIfE L =B RAIDARE IS L T
SIS E B A TRREAIC, it (RALDAK
B 2020) #HIfELE L. CZWWBELBRRE
NEZEMETHZTRE PA1ER) & LEE
BEHGHEERIOMET 25T, HRNAHE D
AF I 1 I RBEREDORITOEP. BAIDEMIC
EED Do EDLHY ., DO TREDFHIEE &
E L

AP LD, Fath S)IHROFMGHEL <.
BADHIEF —LEDBBLERBDS &, KRICH
HETINRP N DS E—-MNTHRREHLED S
FIEETVE Ui F/-. HIEEMRL T2 igiE
REDEROBSIIRLEEBEL. EBLEEAT
L7 LD L. HIfEOHTERICH T N B8
DHEAD BEELERBOEEERNTINE L,

CNETICHBVWRIRT COFIEE &V & L,
BEICHEEBRADZENTEE L

14 Record of Activities | ;&8)5353

Production in the snow Z0 % » TOHIE

Photo: Watanabe Hirokazu
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Site plan for Wood Path for All 2020, drawn by Kawamata Tadashi and Suzuki Yusuke (Yusuke Suzuki Design Office Inc. [YSDO]) Wood Path for All 2020 (& h % OAKE 2020)
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2021

Shinhama Tower
ERT—

(Left, Center) Production of
Shinhama Tower / (Right) Unveiling
event of the Shinhama Tower
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Photo: Watanabe Hirokazu

In fiscal year 2021, Shinhama Tower was constructed in March 2022
along the Teizan Canal, near the Remains of Teizan Inari Shrine (see p.40).
In addition to the horizontal movements of works like the Boat for All and
Wood Path for Allfrom previous initiatives, this work incorporates vertical
movement, offering a new perspective from which to view the canal and
its surrounding landscape. Although Kawamata's visit to Sendai was not
possible due to the pandemic, the artwork was produced based on his
detailed remote instructions, as in the previous year.

Additionally, having discussed with Kawamata, whose long-standing
intention was that other artists also engage in activities within the
coastal area, a related project titled Production in Satohama was
launched in 2022 (p.36). In this project, Sendai-based artists and others
are commissioned to produce works that connect to the surrounding
environment, bringing them an opportunity to interact with the Shinhama
District on day-to-day basis. Their works are utilized at events such as
the Walking Tour of Small Buildings (organized by the Teizan Canal Club
[p.40]).
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Located along the Sendai Watari Cycling Road, you can enjoy the ever-changing scenery along the Teizan Canal.
(g2 7—) BEARVOYC7) 50— F IAEREGEE) s, BIEHIFHORARELELEI LN TE S,

Photo: Watanabe Hirokazu



A model of Shinhama Tower ($fi&% 7 —) O 7% DEE Photo: Saga Michihiro Shinhama Tower (#i&%7—) Photo: Watanabe Hirokazu
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2022

Floating Bridge
(Temporary)
HABDIE (FrR7U-)

(Left to right) A discussion with Shinhama
residents / Production of Floating Bridge
(Temporary) / Exhibition at Sendai Mediatheque
(1st Floor Open Square)

(EH5)

FROEAEDEBR
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Photo: Watanabe Hirokazu [1], [2]
Echigoya lzuru [3]
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In August, Kawamata's visit to Sendai was realized for the first time in
two years, and Floating Bridge (Temporary) was constructed on the
Teizan Canal in Shinhama. The production proceeded while reflecting
the opinions of local residents, resulting in a work that connects
scaffolding assembled with single pipes to rubber boats. Local people
who walked across the canal expressed that it was their first time
crossing it in 11 years and 5 months.

In March, Floating Bridge (Temporary) was transported to the 1st
floor Open Square of Sendai Mediatheque and exhibited. The work,
approximately 26 meters wide, provided an opportunity to experience
the scale of the canal. This artwork has been recreated each time
since then, in conjunction with events organized by local residents.

Furthermore, the related project Production in Satohama (p.36) was
continued. New artists also participated, increasing the number of
places for people visiting Shinhama to stop at.
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Photo: Watanabe Hirokazu

Floating Bridge (Temporary) (#A%BO (7>KZ7U=))



A model of Floating Bridge (Temporary) (#ALOE (F2K5U—)) OEE Photo: Saga Michihiro Bridge unveiled and crossed during the Teizan Canal Ferry Boat and Shinhama Footpath event. Photo: Fukuhara Yusuke
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2023

Idohama Pergola,

Table, Bench
HLEN-T7,
F—JI, NoF

(Left to right) Considering the table's
shape and sturdiness / Bench-making
Workshop / Current and former residents
take a quick break at the benches, set up
at nine locations in the district.

(E#5)
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Photo: Hamada Naoki (KUNK)
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In fiscal year 2023, activities were carried out in two locations: the
Shinhama District in Miyagino Ward and the Ido District in Wakabayashi
Ward. From August 4th to 6th, in addition to repainting Shinhama
Tower for maintenance, Floating Bridge (Temporary) was recreated in
conjunction with the Teizan Canal Ferry Boat and Shinhama Footpath
event organized by the Shinhama Neighborhood Association.

Subsequently, from August 7th to 10th, /dohama Pergola, Table, and
Bench were constructed in the Ido District, a new activity location. These
pieces were conceived based on feedback from local residents and town
development stakeholders, who expressed that “there’s nowhere to rest
when visiting Ido.” On August 11th, a bench-making workshop was held
as part of the 2nd Ido Petit Marché (organized by the Ido Neighborhood
Association, Ildo Community Development Promotion Committee [see p.40],
and Ido Executive Association), which was bustling with many participants.
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Created during the Sendai Tanabata Festival, the Idohama Pergola was adorned with Tanabata decorations by local residents.
FERMAE LI OBTH - 72728, WTERICEZ LI » (FREN-TF) ICFA 5N

Photo: Hamada Naoki (KUNK)
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A bench installed on top of the remains of a house’s foundations left from the disaster
BEBRIDEFICE > TV BEBEROIFICADE S LI KRB LN F
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Photo: Hamada Naoki (KUNK)

Idohama Pergola, Table, Bench ($#+iE/X—T5) (F—=TI) {(XLF)

Photo: Watanabe Hirokazu
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2024

Idohama Terrace,
Ido in Ido

(I1do’s Well)
HLETT X,
#E0HF

(Left to right) Idohama Terrace / Ido in Ido
(Ido’s Well) / A scene from the gathering

(E»5)
HEEFFZ
HLE0HF
TREDOHTF

Photo: Saga Michiro [1]
Watanabe Hirokazu [2], [3]

Following the previous year, activities were conducted in both the
Shinhama and Ido districts. On August 3rd, Floating Bridge (Temporary)
was recreated in conjunction with the Shinhama Footpath. Afterwards,
opinions were exchanged with artists and those conducting various
activities involved in initiatives like the Walking Tour of Small Buildings
regarding future developments in Shinhama.

From August 4th to 9th, through repeated exchanges of opinions with
local residents in the Ido Districts, /dohama Terrace and Ido in Ido (Ido’s
Well) were constructed to make the pergola area built in the previous year
more inviting and to provide a plaza where children can play. On August
8th, an exchange meeting was held, inviting stakeholders from both the
Ido and Shinhama districts. After sunset, many families with children
utilized the terrace and well during the Stargazing Event (organized by
the Ido Neighborhood Association and Ido Community Development
Promotion Committee), marking a first step toward becoming a plaza
where people gather. On August 10th, an activity report was given at
Art Node MEETING 12 (Sendai Mediatheque). Kawamata presented
his idea of further leveraging the possibilities unique to “art” in order
to create works and situations, which was shared with the participants.
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Idohama Terrace, Ido in Ido (Ido’s Well) #+&F5 X, #+0HF

Photo: Watanabe Hirokazu
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Community gathering with participants from both Ido and Shinhama
FL - AKX ORGRE 2 BV LRE
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Photo: Fukuhara Yusuke
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Changes to the Plan

To date, the plan for the artwork that functions as a
bridge has changed little by little, and with this, several
models have been created. The photograph on the right
(2017; see also p. 9) shows model #1, which deserves
commemoration. While the bridge spans the Teizan
Canal, it is designed to look like a row of houses. In a
similar vein to previous works by Kawamata, it is made
of timber materials available anywhere in the world,
creating a rough visual impression
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Related Projects Production in Satohama BEROHIE

BEO2 7 b Anrelated project was initiated in response to Kawamata's WEBALTATLRICEELFEET—F 14X MIE
expectation that various artists participate in Sendai BT 32 4B T3IROBMED T, 2022
in Progress, which began in 2022. These are primarily ErSAE o AEETO 1 by ECEUDT —

Sendai-based artists who create artworks in the local
area while exchanging ideas with local residents and
diverse practitioners. The collection of works, inspired by
huts built by farmers, among other things, are scattered

T4 AN BTERPEHES EBEREXDLE
Po. WK TIEREIEET>TVWET, —HICKS.
BROK 2o/ N\BEEEEF—TET5Fm

near the canal. They are utilized daily by local people, as B3, EADIICATE. BLEAOFFEREEL T
well as during events such as the Walking Tour of Small WIBDEMIL & A E L2 BIE ¥ SIERBEED
Buildings (organized by the Teizan Canal Club), which TETSE [EILEANEDCH] BEDA N M
aims to revitalize the area and enhance its appeal through DIFH. BEHICHIEOA L ICERINTWET,

the utilization of the Teizan Canal.

Viewing of works dispersed throughout the area
—HICRET B IEREOEE ORT

Photo: Watanabe Hirokazu [1] (p. 36), [2] [3] [4] (p. 38), [5] (p. 39)

[1]
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Kenchiku Downers, Platform, 2021-2024 Wada Shintaro and atelier satachi, Bamboo Shed in the Environment Farm, 2021 Sato Takahiro, Bennoonoku, 2022 Asano Yuriko, Creeping Beach Ixeris, 2023
BELIF—X (TFy bT+—L4) 2021-2024 F FEEARS - 7 b IH 4 F (REREOVHNE) 20215 EBEEER GLDRE) 2022F ERFREF (N\VZHF) 20235

Sasa Shun, The Shed in Bonyachi, 2021 Sasa Shun, Rice Field like a Shed, 2022 Sato Takahiro, The Shed of Tsuchigumo, 2023 Kumagai Kaito, Kajyuan, 2024
1E#BE (ABHO/NE) 202145 E#B (NEDL S EEAR) 202245 EEBER (LWEk0/NE) 20235F Bk (RARE) 2024F
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Glossary

Airin Stone Monument
(Forest Appreciation Monument)

Airin stone monument erected to commemorate the
successful afforestation of the coastal area by past
generations in order to protect cultivated land.

Arahama District

Before the Great East Japan Earthquake, Arahama
District in Wakabayashi Ward, Sendai, was a
community of approximately 800 households and
2,200 residents. It was also home to Fukanuma
Beach, the city's only swimming beach and a
popular summer destination. However, following the
earthquake, the district was designated a Disaster
Hazard Area, and residents are no longer permitted
to live there. Today, the area preserves important
memorial sites, including the Ruins of the Great East
Japan Earthquake: Sendai Arahama Elementary
School and the Residential Foundations in Arahama
District, Sendai.

Chochingama Marsh

An inland marsh left untouched since the disaster,
located along the Shinhama coast on the western
side of the Teizan Canal. Many coastal marshes that
have “gama” as part of their names. Post-tsunami, a
wide variety of flora and fauna have survived in the
marsh, and the ecosystem is making a fast recovery.
Satohamais an area that is recovering from the
damage caused by the earthquake and tsunami. With
a capacity to record and convey information about the
nature and culture of the area, the wetland is being
conserved and utilized by local residents, universities,
and related organizations.

Footpath

This event has been presented since 2017 by the
Shinhama Neighborhood Association. Participants
stroll and enjoy the scenery just as it is, with forests,
rural landscapes, and old townscapes that have been
in the area since the old days. Various activities such

40

as experiencing the coastal lifestyle, observations

of the natural environment around the walk, and the
reproduction of the umabune ferry boats that were
once used on the canal provide opportunities for
participants to learn about the rich culture of the region.

Great East Japan Earthquake

On March 11th, 2011 at 2:46 p.m., a massive
magnitude 9.0 earthquake with its epicenter off

the Sanriku coast in the Tohoku region struck
northeastern Japan. A huge tsunami accompanied the
earthquake and caused extensive damage, primarily
to the coastal areas of the Tohoku region. In Sendai,
atsunami with a maximum estimated height of 7.1
meters hit parts of the city along the coast. Areas
that were severely affected came to be designated as
disaster risk areas and their residential use has since
been restricted. In Sendai, such areas are coming to
be used for other purposes.

Hachidai Ryuo Monument
(Eight Great Dragon Kings Monument)

A stone monument erected on October 20th, 1870
on the inland-side of the sand dunes to expresses
wishes for the prevention of accidents at sea and
maritime safety in general. The names of the three
people responsible for the project are engraved on the
monument, together with those of the many residents
who supported the project by making donations.
Along with agriculture, dragnet fishing for flounder
and sardines had been practiced for a long time in the
sea around Shinhama. (Source: Furusato Shinhama
Map 2019)

Home for All in Shinhama

Home for All in Shinhama was built after the Great
East Japan Earthquake as a community room for
residents in temporary housing in Fukudamachi-
minami 1-chome Park by architect Toyo Ito as part
of the Kumamoto Artpolis project run by Kumamoto
Prefecture. It was later relocated to the Shinhama
District, which is home to many of the people who
were living in the temporary housings, and became a
community hub known as Home for All in Shinhama.

Ido Community Development
Promotion Committee

In July 2021, former Ido residents who lived in the
area before the disaster gathered to establish the Ido

Community Development Promotion Committee, a
residents' group dedicated to proactive and positive
envisioning of the area’s future. By conducting
surveys and publishing newsletters for local
residents, the committee began creating space for
the multi-generational consideration of Ido's future
as a “hometown” (Transmitting "Ido Now!," Ido Town
Development Information Bureau).

Ido District

The Ido District of Wakabayashi Ward, Sendai City,
was severely damaged by the tsunami that followed
Great East Japan Earthquake. Initially, it was assumed
that the entire district would be designated a disaster
risk area, which would prevent reconstruction.
However, most of the district was eventually excluded
from the disaster risk area and reconstruction,
allowing reconstruction. Nonetheless, by November
2011, when the Sendai City Disaster Recovery

Plan was formulated, many residents had already
relocated to safer inland areas, and only 11 of the 103
households remained in the Ido District. Although
the Ido Neighborhood Association continued to exist,
various challenges in the district became apparent,
such as a decline in having local autonomy due to the
residents aging and the deterioration of the former
housing sites (Transmitting "Ido Now!," Ido Town
Development Information Bureau).

Remains of Chochin Inari Shrine

A small Inari shrine dedicated to the god of agriculture
and tori gate once stood in Shinhama facing the
Teizan Canal. Swept away by the tsunami that
accompanied the Great East Japan Earthquake, only
the foundations now remain.

Shinhama District

The Shinhama District in Okada, Miyagino Ward,
Sendai City, was severely damaged by the Great

East Japan Earthquake. Shinhama Neighborhood
Association independently created and conducted

a basic plan and an action plan for community
development and proceeded with local reconstruction,
thereby becoming the closest community to the ocean
today. While the population is smaller than before the
disaster, the Shinhama people have been working

to build a disaster-resistant community, and they are
collaborating with various organizations to make the
most of the area’s nature, history, and culture.

Teizan Canal

With a total length of about 49 km, running between
the Abukuma and the Former Kitakami rivers in
Miyagi Prefecture, the Teizan Canal is one of the
longest canals in Japan. Excavation began several
centuries ago during the Edo period, and over the
many years since then, the canal has given rise to
unique landscapes and cultures. Sections of the canal
in the Sendai city area were built during the late 19th
century and came to support the daily lives of the
people living there. The Great East Japan Earthquake
caused extensive destruction to the canal. The
tsunami significantly damaged levees and revetments
and washed away most of the houses in villages in
the vicinity. Nevertheless, to protect this precious
historical heritage and to restore the once rich natural
environment and its beautiful scenery, together with
human activity, various initiatives have been developed
working with local residents and others who take an
interest in the area.

Teizan Canal Club

One of the citizen groups working to improve the
appeal of the region, in this case by utilizing the
historical heritage site that is the Teizan Canal. The
club works cooperatively with a range of groups
including neighborhood associations around the canal
to communicate its appeal to Sendai citizens through
events, the creation of maps, and so forth.

Teizan Canal Forum

A forum held annually by the Teizan Canal Club.

An occasion for discussion of ways in which the
Teizan Canal can be utilized, covering areas such
as its historical significance and status as a tourism
resource.

Walking Tour of Small Buildings

A Footpath event that has been presented by the
Teizan Canal Club since 2021. Departing from Home
for All in Shinhama, the tour makes its way to the
Teizan Canal. Stopping by several small buildings
along the way, participants get a taste of the nature
and history of the area. Created by artists, local
residents, and people involved in Shinhama, the
small buildings that feature on this tour are all unique
structures.

EHE

IAXY EERET BEEDBEIG. BAT - Bk
HOEE - BEICL3HEMEEICLY . BEOVE
EICKEHEALE L. EFRAAHOREIC
3. ZORBEIEZ DA [FEEFMHHECSR]
(BIF5. EME8) P1953F12RICZTOATVET,
FRICK 2tEHkIE. EH 5 EHOILVTIFEZ /-
I O®E T, BHEEEEE L T19425F(C
BRI hE L, (338 EHR~Y Y 720194 ) —8B
31M)

FUEMX
WETEMXTERX G, RARREKLANCE.
#1800t H#. 2200 AD A4 EDS LTHY, BEIC
%% EAATME—DRBBEKAEZICS K DAL W5
haET LA, L L. BEEBICKEBRKIEIC
BESNAEZET, ARPBETEIENTELEW
Wi e B E Lk, HKAICIE, BYGEEE LT
AMLTRNER & IAETTTORREEER TR
ENTVET,

Fix

WEHEMEXH LR IE, RAXAKERTREL
BRICE O TERAGWHEER I LD, B
WXEHEIRECRKIBEEHZ I EPBESATY
F LN, RIEMNICEHRROARAH K EBRK K
DORANESNTEERGEE AW E L, LA LEDY
5. 103tHED S bHIWRICE>=DEHTH
MHHT LA, HEARREERLAEHOD, B
FHEOSIAEICHE S H XD BAEEDNET S
WEROTEREILE. S SELRBPIHURAICRE S
NBEDCHNE LA, HEEI3NESRB [#
+0 [5] #RELTVEET || LW—EB5IH)

HrE 53 HERESR

20217 AICEBKATE CHIMRICES LTV
ERIET, UHROSHIZDOVWTIEBNIC. %
L CHIBE ICRET L TV 20 DEREE [H1%
53 WHERES]| (2024F 4875 (#1550
CWHBERES] SRR PR ENE L, DT
ES5LTVWAERADT > — MERPHEY DR
TEEBLT [228&] ELTOHLIOMEE
S TEZ TV DHDB I ZIAHE L 1=,
(HLEBIVIBHRB [HL0 [F] eRELTVEE
T 1] &0)—H51H)

iRHX

WETERFXEEOFEBXE, RARAELT
BAEBEEZUE L, RSP EROIEH &
BREEIKYDEREEET Va3 >T7 88
BiLk e, BivEREEED I EICEY, AT
THBIC—BREVEEFICL Y & Uk, BRANCKERE
FEEPRD U ich . KBCBOETE D) 2ED
BPEEBIC, SEIELEFEEE L, HEOAR
RREE, XbhEEED LAEBHETO>TVET,

HEDHALDR

BER - FREMORRICLY ., HEARO [7— b
KU ZEE] & LIATHRENE—T B ARRER
EERNCRFSWEERF [BAGOR] RHE
EEROS  FECHRBRABES N, 3322
71 OHLE [HiRHALOR] E6WE L

STIRFR T 4L B

FEMXOSIEAICEL T, BEOWHEE DS
FHOBESEPETOATVE LN, RARK
EROEE RSN REGERZIPE->TOET,

TR

EEFEIEOBY, ELEAOREEICH 5. WK
BRICFOPTOE LR S N HE T BROY
A=V ERTHLILESBENAR - XLETH

L. RA 35 E LT, HigERYPAF. BERER
EEBITRE - FFERAIBI SR TVET,

RILET

ERHREANICH KR 5B L % TRERK
49kmich =%, REHVAAR—DEAFDOLE LDV
&0, EADRKILIFRL, ST, EHT
D7 OALERIR. BARRIC OSSN, Z2ICE
CAZDEAZDLS5 LEXRATEE L RAAK
BT, BEICE > TREIPERIVEREREE
ZUE L. ZNTH, ZORYBEEEEET
POTDELPLEERRREEXELVEE. ZLTAX
DIROVWERVEZ S & HigER & 2 DOMIRICR
DEFEIAEIEE LAY D, SESELFHE
BRELTVWET,

HILERMEEER
EEEOSIEAZFFERL. OB HE L
ICBRWBCHRRA#®OV &ED, ZOMEIKIE, BT
EIOEIRSE L, SESELEAGEHRALEY S,
Ty TR AN MRS EDERICL Y. T
RICZOBHEEATVET,

KUER/NMNEDH V)

BUNEFERIHI EMEL T, 2021F»5T7hNh T
WBANY b HRBABDORNPSZEZ—FLTA
IBEA & TIT< 7y MXXDA RS R T, WD
HONE (K12 b) ISIBEFY B 5 ERPES
ERBTBIEN TEET, KA hEB BRI,
a1 >7aJ L 20EEEE [BEOHIE] ICHE
HB37 -7 4 X MOHEER, $RICEADBALSE
O 21 Z-TBHDTT,

KRUWEA7 +—F L
SUEAREB I RO L > THRERRS 1D
74— b BLEAOESMMECELERL L
TOHNFEEE, ZOFERAECONTHRITD
ENBWRELSTLET,

NKEER

A3, 1870F10820H. BF O EEAICHE
HEHLE - BLERSEWBEL CILTONE L, HEE
ABEDEL, MEICHEN L 2ZBOEROEFH
ZEhTWET, FETREBEELEHIC, FIBTD
FRHL EOHBIMErREVTEE L, (&
3 & EFRY Y 720194 1) — 551 A)

REFXER

2011 E3A 118 (14:46) ([CRALMF =REAH £ IR
ELRELAEYTZF 21— FO0NDEKRHE, b
BCREENREE L., RitHARREHDICEKX
EHEEHLELOLE LA, AT, RAHTE
TAMDFEEPFEEL, AEBEHERNE L, F
BETRELFEER I RN EBRREICIEE
Sh, BEEHBRENBZZ&ICHhE LA, BE.
Wam Tt FRLUADRS CHFIEI EA TV
7,

7 hINZR
FEBXOFERRE P E@EL T, 2017EL 57T
HbhATWB AN b, FHRCHERS, HOEHLA
KE, HEBICEDPSHZHYDEETODRETELE LA
AN SHEHTT, EADE LMOBEREY, Bl
DERER, BLES LOKBRE L, SxELT
IJF4ET1EBLT, WIBOEIPLENILEIEZ S
B ->TVET,

41



Voices of Those Who Are Involved

in the Project

Endo Genichiro

Endo Kankyo Farm,
Shinhama Neighborhood Association

A1. For a period after the Great East
Japan Earthquake, I lived amidst the
rubble and closed off my senses to
prevent my spirits from sinking. As life
returned, nature recovered, and my heart
found peace. Interacting with people
brought healing, and I reawakened my
senses by encountering artworks. For the
community, the artworks have revitalized
residents and contributed to the creation
of a lively atmosphere.

A2, T believe that the nature of our
farmland and coastal forests will be
re-recognized and transformed into
captivating scenery through the artworks.
I hope that the Teizan Canal area will
become an attractive destination, drawing
people in with these artworks.

A3. Art heals wounded hearts, makes
them flutter, and sometimes invites them
into new worlds.
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Uehara Keigo

Representative, Teizan Canal Club

A1. It has been stimulating. I've been
thinking a lot about Sendai’s landscape,
and I believe that even a beautiful

view can become even more beautiful
or be diminished depending on how

it’s approached. I think things change
when artists get involved. I believe these
activities should continue in the future.

A2. T believe Sendai should be Japan’s
resort city, located at the heart of the
Tohoku region. It boasts natural elements
such as the sea, mountains, and rivers,
along with rich farmlands, forests,

and fishing ports, offering abundant
agricultural, forestry, and fishery
resources. Beautiful natural scenery is
everywhere. Within two hours, you can
casily access any of these locations. There
are people all over the world who would
want to live in such a city. I think adding
art can further enhance the city’s appeal
and strength.

A3. Art releases adrenaline and boosts
immunity.

Q1. How has Sendai in Progress impacted you personally or your community?
Q2. How do you imagine the future development of this project?
Q3. What does art mean to you now, in one sentence?

Otomo Arata

Ido Community Development Promotion Committee

Al. Before the earthquake, over a
hundred households lived in Ido. Now,
only about ten houscholds remain, and
the area has become barren with little
greenery, dotted with material storage
sites. People who used to live here
would often just drive by because there
was nowhere for them to stop and rest
when they visited. However, with the
installation of the pergola and other
seating areas, we now see people sitting
and chatting.

A2. I'd like to make the area around the
pergola installation a place where anyone
can easily stop by and meet people they
know.

A3. Asan ordinary person, I don’t really
have an answer.

Tazawa Hiroko

Full-time Lecturer, Department of Planning and Design,
Faculty of Design Engineering,
Tohoku University of Art and Design

A1. This project created a plaza in Ido.
An empty lot and a plaza are different
things. For Ido, where many households
relocated outside the district due to the
tsunami damage from the Great East
Japan Earthquake, a plaza that local
residents meticulously maintain and
where events are sometimes held is a
crucial “place for everyone to gather.”
Mr. Kawamata’s project allowed the
community to reclaim the normalcy of
spending time slowly in Ido.

A2. The people of Ido’s hands won’t stop
tending the soil! New flowerbeds and
fields are gradually appearing within the
pergola plaza. I happily imagine a future
where Sendai in Progress is progressively
invaded and the boundary between what
is the arework and what is Ido’s doing
disappears.

A3. To draw closer to both sorrow and joy.
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Sendai In Progress Timeline

Year [Month| Day
2011 | 3 | 11 | Great East Japan Earthquake
10| 26 | Completion of Home for All at Fukudamachi-minami 1-chome Park temporary housing complex, Miyagino Ward
2012 |12 Completion of Shinhama temporary assembly hall @Shinhama
Establishment of the Agricultural Cooperative Corporation Preparation Committee @Ido
2013 | 3 Formulation of Shinhama District Reconstruction Community Development Master Plan @Shinhama
7 Shinhama Town Walk @Shinhama
Maintenance of Ido Cemetery and reconstruction of Kairaku-ji Temple @Ido
2014 | 2 | 14 | Completion of the first tsunami evacuation tower
6 Erection of cenotaph and reconstruction of Yakushido @Ido
2015 Formulation of Shinhama Neighborhood Association Town Planning Action Plan @Shinhama
4 |18 | Completion of new neighborhood association assembly @Shinhama
2 | Holding of forums and study sessions (jointly sponsored by Teizan Canal Research Center and Tohoku Gakuin University, until Dec.) @Shinhama
12 The first annual study group on the nature and history of Shinhama (continued thereafter) @Shinhama
2016 | 2 | 6 | Kawamata Tadashi presents Under the Water at the Centre Pompidou-Metz, France (until Aug. 15th) @
13 | Opening of Sendai 3/11 Memorial Community Center
3 Formulation of New Beach Plan to utilize the beach at Shinhama @Shinhama
27 | TALK: Art Projects of Kawamata Tadashi @Aoba no Kaze Terrace
28 | Research in Sendai coastal areas
10| 18 | Research in Sendai coastal areas
12| 1 | Completion of Hometown Shinhama Map 2016 (continuously held thereafter) @Shinhama
2017 | 3 | 5 | Completion of coastal levees along the Sendai coast @
28 | Completion of all 13 tsunami evacuation facilities
4 Dissolution of old neighborhood association. Establishment of New Ido Neighborhood Association @Ido
17 | Relocation of Home for All to Shinhama from the temporary housing complex in Fukudamachi @Shinhama @
Courtesy visit to mayor of Sendai @Sendai City Hall (with regular visits thereafter except for 2020-21 due to COVID-19 pandemic)
Explanation of Bridge for All plan @ Home for All in Shinhama
30 | Ruins of the Great East Japan Earthquake: Sendai Arahama Elementary School opens to the public @
6 | 11 | Teizan Canal Ferry Boat and Shinhama Footpath event (held several times each year hereafter) @Shinhama
7 |29 | Two-day beach event at Fukanuma Beach (until 2019) -
8 Discussions with Shinhama residents (until 10th)
Measurements for Bridge for All @Shinhama
Workshop on Creating Models of Bridge for All @0kada Children’s Hall
10 | Workshop on Creating Models of Bridge for All @Tohoku Seikatsu Bunka University
11 | Art Node MEETING 03: Kawamata Tadashi, “Bridge for All” Project
9|6 Appligations accepte_d for the use of si_tes made vacant with
the Disaster Prevention Group Relocation Promotion Scheme
2018 | 1 |12 | 2017 project activity report exhibition @smt (until Feb. 18th)
2 | 25 | Teizan Canal Forum (held each year hereafter) @smt
6 Establishment of Ido bus stop @Ido
7 | 8 | Seaside Park fully open
28 | Residency-based production of Boat for All (until Aug. 3rd)
8 Boat for All launching ceremony at Footpath event @Teizan Canal
Workshop @Tohoku Seikatsu Bunka University
Art Node MEETING 05: Tadashi Kawamata, “Bridge for All” Project—2018 Report @smt
2019 | 2 | 1 | 2018 project activity report exhibition @smt (until Mar.17th)
16 | Workshop for Creating New Concepts along the Coast @smt
3 Formulation of Shinhama Neighborhood Association Town Planning Action Plan 2 @Shinhama
7 | 20 | Residency-based production of Wood Path for All 2019 (until July 26th)
27 | Unveiling of Wood Path for All 2019 at Footpath event @Teizan Canal
28 | Art Node MEETING 07: Tadashi Kawamata, “Sendai in Progress”—2019 Report
8 | 2 | Ruins of the Great East Japan Earthquake: Residential Foundations in Arahama District, Sendai opens to the public @
11|30 | Tobu Fukko Road (a disaster recovery road) opens to traffic. @
Completion of Ido Assembly Hall @Ido
12 |22 | Workshop for Creating New Concepts along the Coast @smt
2020 | 1 |24 | 2019 project activity report exhibition @smt (until Mar. 25th)
3 | 31 | Publication of Tadashi Kawamata Sendai in Progress 2016-2020
4 |17 | “Okada Shinhama Ground for All” opening @Shinhama
12 | 14 | Remotely directed production of Wood Path for All 2020 (until Dec. 19th) @Teizan Canal (6]
2021 Ido Medaka (a local variety of rice fish) Homecoming @Higashi-Rokugo Community Plaza
Establishment of Ido Town Development Promotion Committee @Ido
11 {20 | Walking Tour of Small Buildings event (until Nov. 21st) held regularly hereafter @Shinhama
2022 | 2 | 14 | Remotely directed production of Shinhama Tower (until Mar. 31st) @Teizan Canal
17 | Sendai In Progress Report Exhibition @smt (until July 31st)
11 | Publication of Ido Town Development Report No. 1 (continuously published thereafter)
4 | 1 | Establishment of Coastal Areas Revitalization Planning Office
7 | Shinhama Tower unveiling @Teizan Canal
8 | 3 | Floating Bridge (Temporary) residency-based production @Teizan Canal (until Aug. 7th)
7 | Unveiling of Floating Bridge (Temporary) at Shinhama Footpath @Teizan Canal
11 {19 | Ido Petit Marché held (continuously held thereafter) @/do
2023 | 1 |31 | Shinhama Coastal Park Bridge completed @Shinhama
5 |06 Art Node MEETING 10 x Teizan Ca_nal Forum 202_3: (_:reative Canal 3 . L
“The Present and Future of the Teizan Canal—Thinking from the Walking Tour of Small Buildings” @smt
27 | Hearing in Ido @ldo
3 |29 | 2022 project activity report exhibition @smt (until Mar. 31st)
4 |15 | First “Ido From Here On” Main Conference held @Ido
6 Plan is proposed at the site of the 2nd “Ido From Here On” Main Conference @Ido
8 Shinhama Tower maintenance
Reproduction of Floating Bridge (Temporary) at footpath
Production of Idohama Pergola, Table, and Bench (until Aug. 10th)
11 | Bench-making workshop held at “Ido Petit Marché” @Ido
2024 | 3 | 1 | 2023 project activity report exhibition @smt (until Mar. 31st)
3 | Gamo Nakano Nostalgia Museum opens
4 Ido Town Development Promotion Committee renamed to Ido Town Development Promotion Council @ldo
6 |30 | Ido Arezare Campus 1st session held @ldo
7 For the first time in 14 years, Fukanuma Beach tentatively reopens for a one-month period, the duration that is same as before the earthquake.
8 Reproduction of Floating Bridge (Temporary) at footpath
Production of Idohama Terrace and Ido in Ido (Ido’s Well) @Ido (until Aug. 9th)
10 | Art Node MEETING 12: Kawamata Tadashi, “Sendai in Progress”—2024 Report @smt
2025 | 3 | 1 | 2024 project activity report exhibition @smt (until Mar. 31st)
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Beyond “Rightness for All”

Kawamata Tadashi
Katsura Eishi
Odawara Nodoka

Moderator: Kai Kenji (sendai mediatheque)

Kai: To begin, I'd like to briefly explain Mr. Katsura’s
and Ms. Odawara’s involvement with Sendai
Mediatheque. Mr. Katsura contributed significantly

to the Sendai Mediatheque Project Team prior to the
establishment of this institution.

Katsura: It started when I was invited by Mr.

Isozaki Arata, who served as the jury chairman for

the architectural design competition for Sendai
Mediatheque. I was drawn to the name Mediatheque,
and after reading Mr. Isozaki’s competition guidelines,
I felt there was no reason to decline. Thus, the project
began in 1995, and for approximately 6 years thereafter,
we considered how to create programs for the facility in
parallel with the architectural design progress.

Kai: Ms. Odawara, an artist and critic from Sendai,
has observed this project closely over a long period of
time and contributed by writing texts, among other
activities.

Odawara: Mediatheque was completed when I was in
my first year of high school, so my memories from that
time are intertwined with this place. Even before its
completion, from my junior high school days, I grew

up watching local news reports about the facility’s
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planning gaining attention. For Sendai in Progress, I

have been visiting the site and writing since 2021.
2016-2017 | The Beginning of the Project

Kai: Sendai in Progress is one of the Sendai Art
Node Project (hereinafter, Art Node) initiatives that
Sendai Mediatheque started in 2016. Art Node aims
to connect “the unique perspectives and work of
outstanding artists” with “local human resources,
assets, and issues,” and it has been active in various
locations throughout the city.

Sendai in Progress is unfolding along the Teizan
Canal, which runs for approximately 10 km along the
coastal area of Sendai. The primary target areas for
the project along the canal, which were affected by
the tsunami of the Great East Japan Earthquake, are
three districts: Shinhama in Okada, Miyagino Ward,
Arahama in Wakabayashi Ward, and Idohama in
Wakabayashi Ward (see p. 40).

In Shinhama, there is Home for All, which was built
by Ito Toyo and others after the disaster. It was initially
constructed within a temporary housing facility,
where evacuees resided soon after the disaster, and
later relocated to Shinhama at the request of residents.
Before the earthquake, a bridge spanned the canal from
the settlement toward the sea. When Mr. Kawamata
and I researched the area in 2016, we heard that this
bridge, built in the 1950s, had also been washed away
by the tsunami.

As it was a privately constructed structure, the city
could not restore it. This led to the thought, “Let’s
build a bridge here,” which marked the beginning of
the project. The discussion arose to create Bridge for All
directly from Home for All toward the sea, and in 2017,

Mr. Kawamata drew concept drawings for the bridge.
Kawamata: When I presented this plan inside Home
for All, Mr. Ito was also there for the relocation
unveiling. He asked me, “What are you doing here?”
When I asked if T could name it Bridge for All, he said,
“No problem.”

2018-2019 | Centered around the Canal,
Facing the Sea and Water

Kai: However, since constructing an actual bridge
would require considerable time, in 2018, we first
embarked on Boat for All.

Kawamata: We aimed to create something like a ferry
boat. I thought of inviting French university students
who knew nothing about the earthquake or tsunami
here and building a kurofune (The term kurofune, or
black ship, historically refers to Perry’s ships that visited
Japan, in the nineteenth century; it now signifies any
powerful foreign influence that forces disruptive change
on Japan.). We proceeded with that idea.

Kai: We participated in the Shinhama Neighborhood
Association’s event with this boat. In 2019, while the
bridge concept continued, there was also a historical
site on the canal’s ocean side, near where the bridge
used to be, commemorating the pine tree planting

by Shinhama’s ancestors. This led to the creation of a
Wood Path for All to connect to that site.

Kawamata: When I first considered the project’s
approach and started my research, I felt that the
presence of the sea was significant. The direction was
set toward the sea, and I tried to bridge that distance as
much as possible through bridges and wooden paths.
However, at the same time, I also felt that “going

toward the sea” was dangerous.

In the early stages of the project, it was difficult to
articulate something about the sea, and I actually felt
it was a bit too soon. The initial idea was to extend
the wooden path all the way to the sea, but there were
various challenges, and psychologically, it felt a little
premature.

On the other hand, the Teizan Canal flows parallel
to the coastline, and in a sense, I thought it could
serve as a metaphor for the sea. I wondered if doing
something with this canal might evoke an awareness
of the sea. That’s why we have focused our activities
around the canal.
Katsura: So, initially, there was hesitation or reluctance
about whether it was alright to head toward the sea?
Kawamata: That’s right. Reluctance, or perhaps a
taboo. Bringing the French students was, in a way,
intended to carry out the project independently of such
taboos. However, even then, the directness of heading
toward the sea felt too strong. While a bridge is very
symbolic, the wooden path is the same; once this path
brought us 100 or 200 meters closer to the sea, there
was a feeling of “hold on a minute.” Although residents
said it would be good to have a path to the sea, from
various perspectives, including psychological ones, I felt
hesitant.
Katsura: When I first heard this plan, including the
idea of heading toward the sea, I found it interesting,
though there were aspects that concerned me a little.
As you mentioned, the sea itself is, in a way, “the reason
for the tsunami,” isn’t it? But if we consider the sea as
something monumental, that is, if we historicize it, I
felt quite positive that it might be a very natural thing
to do. Of course, there might be trauma associated with
it, but for an artist to make the sea a monument there, [

thought it could be good as a visual representation.
g g P

Kawamata: I had quite a bit of conflict with that
directness. Of course, it’s not impossible to create a
certain type of monument, and I proposed various
ideas at the planning stage, but I kept feeling that it
wasn’t quite right. The bridge faced many challenges
and was difficult to realize, but conversely, that allowed
me to sort out my thoughts a little. I wondered if there
might be a different approach, even without creating a
symbolic form to go to the sea.

Considering the Teizan Canal as the central
axis, I thought it could be a line connecting three
communities, but even more so, it serves as a “metaphor
for the sea.” So, I decided to strengthen activities
along the canal. One could say this is a negation of a
monument, but for the project, I think this became the
next step.
Katsura: To clarify my previous statement a bit:
Regarding Mr. Kawamata creating something
monumental, T also feel “that’s not quite right.”
However, if the sea itself could become a monument,
then I thought this project itself would take on a
different meaning.
Kawamata: Yes. “Heading toward the sea” is easy to
understand and can be a driving force for the project.
However, after that, I actually started taking a bit more
time to think about “spreading out” the activities in a
slightly different way. Rather than the roughness of the
sea or a grand, imposing approach, I began to feel that
it might be better to focus on this quiet canal, which
holds water parallel to the sea, just one step before the

ocean itself.

2020-2021: Each “in Progress”

Kai: After the completion of the first wooden path
and subsequent exchanges with the community, it

was decided in 2020 to build another wooden path

on the land side of the canal. Due to the COVID-19
pandemic, production was shifted from the usual
summer to December, involving work in the snow
while receiving remote instructions from Mr.
Kawamata in Europe, but it was completed successfully.
Furthermore, in the following fiscal year, 2021, the
Shinhama Tower was built. Looking back, it seems Mr.
Kawamata’s vision was still directed toward the sea
even then, as the shift was from horizontal movement
to ascending to see the ocean.

Kawamata: It’s like, even from the canal, I wanted
people to feel the sea breeze a little, or to put it
beautifully, to climb the tower and physically
experience a sense of longing for the somewhat distant
sea. The surrounding pine forest had thinned out, so I
thought the view would be relatively good, and we built
it with the floor about 4 meters high, just enough to
catch a glimpse of the sea.

Kai: This was also carried out in March 2022 under
Mr. Kawamata’s remote instructions during the
COVID-19 pandemic. Starting around summer 2021,
Ms. Odawara also came to see the site. Regarding the
bridge, we continued discussions with various parties,
but the necessity of building a “provisional bridge” first
arose, with costs estimated in the hundreds of millions
of yen; this forced us to abandon the idea for the time
being. However, the local residents have not given up.
In any case, as a project, we shifted toward the idea of
a floating bridge, aiming to first experience “crossing”

the canal.
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Kawamata: For years, we had a grand goal to build a
“bridge” and even held lectures, but I started to wonder
if that wasn’t the only way. I thought it would be better
to simply focus on the act of “crossing” itself, realize

it by any feasible means, and then think about what
comes next. That’s why we started with a temporary
bridge, one that could be dismantled and rebuilt.

Kai: We were able to adjust the design of the floating
bridge based on input from local fishermen and realize
it. The locals were very pleased, as it was the first time
they had crossed the canal in 11 years and 5 months.
Additionally, for several years, we have been exploring
the possibility of launching projects in other
communities. The Arahama District also suffered
extensive tsunami damage; the elementary school there
is now a Ruins of the Great East Japan Earthquake, but
it was designated as a no-residence zone, which means
there are no residents. We have visited key people in
this area to consider what might be possible.

Among these discussions, there was a request for a
store, as a convenience store that once existed there was
demolished during road development. Mr. Kawamata
made a drawing of containers near Evacuation Hill,

a raised area created by coastal redevelopment, to
serve as a small shop, with soil piled on top to create

a hill covered in flowers. We consulted the city about
building this next to the Ruin of the Great East Japan
Earthquake elementary school building as its store
section, but unfortunately, progress has not been
favorable.

Kawamata: I considered whether it could be something
other than just looking like a store. Many people still
come here by microbus for tours, so I imagined selling
items they could take home as souvenirs of their visit.

However, I was concerned that this could also be
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perceived as extreme depending on one’s viewpoint;
specifically, a container shop buried in the earth might

look like a building damaged in the disaster.
2023-Returning to “Art Project”

Kai: South of Shinhama and Arahama lies the
community of Ido, which is slightly inland from
Idohama beach. In 2023, we began initiatives here

as well. Before the earthquake, Ido had over 100
households, but now it has only about a dozen. There
is a main street-like road in the center of the area. As
there were no casual resting places in the vicinity, we
decided to try creating benches at various points along
the road after obtaining permission from landowners.
Additionally, a pergola was installed as a place where
people could stop by.

In the following fiscal year, 2024, in addition to
continuing the floating bridge crossing in Shinhama,
a project called Shinhama Walking Tour of Small
Buildings (organized by Teizan Canal Club/The Field
Next Door) was held. As an associated project of Sendai
in Progress since 2021, artists based in Sendai have
been creating a series of hut-like artworks scattered
throughout the area, alongside local farm equipment
sheds. Meetings are also held with artists, including
Mr. Kawamata, and local residents.

Furthermore, in Ido, a water spot called /do in Ido
(Ido’s Well) was created on the terrace, and a lawn was
laid out on the premises.

Kawamata: Compared to the other two communities,
Ido is a bit further from the sea. But I still wanted to
connect to water somewhere. Since it’s “Ido”-hama
(Ido Beach), and I heard that water would come out if

we dug, we tried it. Including the meaning of “water

under the bridge,” I thought that having water emerge
from underground could create a connection to the
canal and the sea even here. Of course, a water source
was also needed for people to stop by and gather, but
pumping up water with a hand pump and letting it
flow onto the ground, that also felt like a kind of canal.
In addition to creating a place to gather, I wanted to
continue exploring that connection to the sea.

Kai: In that sense, perhaps in addition to Mr. Katsura’s
idea of the sea as a monument, you are making water
itself a monument?

Kawamata: Yes, that’s right. I hadn’t consciously
thought about it much, but it might be that 'm using
water as a metaphor. In Ido, we also started planting
flowers, didn’t we?

Kai: Local residents gather on memorial days each
month for community clean-up activities, and at the
same time, they plant flowers in vacant lots. So, in
alignment with that, we created a flower bed next to the
pergola. There’s also talk of planting trees next.
Kawamata: When we pump well water, it flows onto
the ground next to the terrace, so I thought it would
be good to plant trees and lay grass there. Incidentally,
there are also traces of old wells nearby. However, I was
told not to touch that particular spot.

Kai: There’s a custom of performing an exorcism when
filling in a well.

Katsura: The story about the well left a strong
impression on me. Water is, after all, a metaphor for
life. And during that earthquake, even though the
town was submerged in water, people in the affected
area suffered from a water shortage at the same time.
In that sense, it’s a very symbolic and interesting story.
And Mr. Kawamata, who thought of the well there, I

thought he was brilliant as ever.

Kai: Currently in 2025, we are preparing for production
in August. During exchanges of opinions with people
in Shinhama last year, Mr. Kawamata proposed the
idea of creating a periscope that would allow one to see
the sea, stating his desire to focus more on creation as
art (rather than infrastructure development such as a
bridge). The current plan is to return to Shinhama and
build a periscope over 8-10 meters tall. We are now in
the stage of refining the details with new artists also
participating.

Kawamata: A small bridge called the Shinhama
Coastal Park Bridge (colloquially referred to as
Yakeppashi) on an agricultural waterway slightly inland
from the canal has finally been restored. Because that
path goes relatively straight to the Teizan Canal, I
thought about creating a periscope at the waterway
from which one could see the sea from the ground
instead of climbing a tower. I recalled how I had been
too focused on structural calculations for bridges,
permit applications, and approvals. I even wondered if
I wasn’t originally the type of artist who built things by
getting every single permit (laughs).

Of course, someone has to take responsibility for
that, but I thought, including that, couldn’t we make
it more artistic, or create things with a bit more ease?
For the periscope, I'm having Mr. Ushijima Tatsuji, an
artist I've known for a long time, participate. I thought
it would be fine to have something a bit mechanical,
completely different from the wooden paths, in this
location. 'm planning to do that this summer.

Looking back, we’ve proceeded with various ideas
cach time, but I felt that each of them, including the
sea, rivers, water, and even wells, could be considered
part of a flow. I might feel like ’'m negating the idea

of a monument, but in the opposite sense, I hope they

become different kinds of monuments. It’s about how

our trajectory can ultimately unfold here.
Future of the Project

Kawamata: Ms. Odawara, you previously wrote a
text about this project from the perspective of passing
down history*. However, when I read that, what I
thought was that I don’t really have the consciousness
of engaging in activities to pass down a certain kind
of history to the residents. Rather, I hope that each
individual initiative will ultimately result in different
activities. I want to be involved with the local people
through such activities. Frankly, I don’t consider the
earthquake or the disaster to be the main axis of this
project, and I think that’s fine.

This is something I need to be very careful about
how I communicate, but I was told by someone in
Shinhama, “In another 10 years or so, no one will
be left around here.” Moreover, the probability of
new people moving in is very low. So I truly don’t
know what will happen to the entire area, including

Shinhama, Arahama, and Idohama, in the future, and

for us to feel like we are “doing something about that”...

I don’t think that’s what this is about.

For example, I don’t really think in terms of
community care or the idea of leaving something for
the future. However, if there’s something we can share
by doing something together at the same time, then of
course, we will do it. Ms. Odawara, having observed
the site so far, what are your frank thoughts on that?
Odawara: When the Mediatheque first contacted
me, I was interested in how the local people viewed
Mr. Kawamata’s initiatives as an art project set in a

specific location. I went in with a slight apprehension,

wondering if there might be some kind of master—
servant relationship, but for Shinhama, it was
completely unfounded. On the contrary, I felt it was

a place where the local residents’ initiative was quite
strong, almost to the point where Mr. Kawamata’s
presence was somewhat obscured (laughs). For example,
at the unveiling of the floating bridge, the people of
Shinhama were also pursuing various things they
wanted to do in conjunction with it. That was very
interesting—that was my honest impression.

As you said, I did write the phrase “passing down”
in the text, but I concluded by saying, “we may find
a new way of rethinking the tragic past and the
concept of memorials, along with what lies behind
commemoration, prayer, and densho.” In other words,
for me, the most interesting aspect was how what Mr.
Kawamata and his team created was being utilized
and put to use. Even when Mr. Kawamata wasn’t
there, the people of Shinhama built floating bridges
with boats and developed footpaths that utilized
them. It’s impressive how ideas and methods are being
disseminated in this way, even if they aren’t permanent
or perpetual structures.

With that in mind, when I visited a gathering with
local residents last summer, Mr. Kawamata spoke about
having been too serious until then and wanting to
create more as art from now on, without being bound
by various restrictions. If a young artist with little
experience came to this area and said that after about
a year, it would have a completely different meaning.
However, for Mr. Kawamata, who has continued to
work on-site for so long, the words he uttered had
a certain power and were deeply moving. So, what
happens from here? I feel this project truly begins from
this point—its 10th year—and seeing that unfold is
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what I strongly wish for now.
Kawamata: Well, it’s not entirely untrue that I
intentionally make it seem like I'm playing around
(laughs).
Odawara: But what Mr. Kawamata is doing here, I
believe it is absolutely (social) care.
Kawamata: Speaking of Shinhama, I probably wouldn’t
have been able to enter the community without that
kind of approach. After all, these are overwhelmingly
people who have been local for generations, almost all
like relatives. To suddenly go into such a place and do
something is truly very difficult.

On my part, I arbitrarily created a flow for the
project’s development across Shinhama, Arahama,
and Idohama, but for the local people, there was no
inherent necessity in that. However, when we started
in Ido last year, people from Shinhama came. It turned
out there was more inter-community cooperation than
I expected, with many acquaintances, so it wasn’t as if
there were no connections.
Odawara: To make shaved ice in Shinhama, you
borrowed from someone in Ido, right!
Kai: Last year, Mr. Kawamata put so much effort into
making shaved ice, it was almost like the main activity
(laughs).
Kawamata: But, you know, I think shaved ice was
really important. Next time, when we have a barbecue
at Home for All in Shinhama, I hope we can invite

people from Idohama as well.
Significance as a Mediatheque Project

Kawamata: We've come this far doing these activities,
but what does this mean for Mediatheque, that is,

within the initiative of Art Node?
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Kai: The name Art Node was conceived by us, and it
comes from node, one of the keywords Mr. Katsura
came up with during Mediatheque’s founding

period. In other words, we named it Art Node so

that Mediatheque would not be a singular source of
information, broadly disseminating something, but
rather a node acting as a connector.

Kawamata: It’s a clever name. I feel that aspect is
surprisingly well accepted (even on-site).

Katsura: In connection with that, may I talk about the
phrase “for all,” as seen in Home for All, followed by
Bridge for All and Wood Path for All? Actually, I believe
there’s a precarious aspect to it. That is, if “all” here
doesn’t truly mean everyone in the end, and if it fails to
include people who are left out but should inherently
be included, then I think it’s truly problematic. If

that were the case, I believe it’s a very delicate point at
which the project itself could even become a form of
exploitation.

That’s why when Mr. Kawamata, in a sense,
indifferently asked Mr. Ito if Bridge for All was
acceptable, I still thought it showed his usual rough
edge (laughs). But this time, precisely because Mr.
Kawamata is an artist like that, I actually found myself
anticipating it, thinking it might become interesting.
Kawamata: At the time of the disaster among artists
and others, there were those who chose to go to the site
and help and those who didn’t. I decided not to go. I
had a feeling that if I, as an artist, were to do something
directly on-site, it might seem somewhat suspicious.
Of course, I understood that at that time, people were
genuinely suffering and aid was absolutely necessary.
Additionally, this story would differ depending on
one’s expertise and what they could do on-site, and I

still believe it’s crucial for architects to create buildings,

spaces, and homes themselves. Ultimately, for our
activities as well, such a building became key, and
that’s why we are able to conduct these activities now.
Conversely, I knew some artists who, unrelated to their
art, simply tried to deliver supplies. But at that time, I
felt T shouldn’t go myself.

Later, in connection with a project called Tokyo in
Progress—A View from the Sumida River (2010-13),
I did visit the disaster-affected areas of Tohoku. When
building a tower along the river in Tokyo, there was
talk of possibly using debris from the affected areas,
so I traveled to various places, such as Iwate. There, I
heard stories from the affected people, saying, “Many
people came and did many things, but in some ways, it
was a bit of a mixed blessing.” So, I realized that direct
involvement in such situations has both necessary
aspects and potential pitfalls.

Then, just when I was thinking of going to Tohoku

around the time many people might have forgotten,

Mediatheque came to France and invited me to Sendai.

So, I understand Mr. Katsura’s point well. Naming
them Bridge for All and Wood Path for All was simply
because Mr. Ito’s initiative was already there, and I felt
we should build upon it.

Kai: From our perspective on the ground, when Home
for All was originally there, and Mr. Kawamata named
his work as Bridge for All, I think it was very easy for
the government side to understand. It allowed us to set
the next hook, so to speak.

Katsura: That’s precisely what I was talking about.
Precisely because of its ease of eliciting empathy, or a
certain kind of passion, I simultaneously feel a sense
of discomfort regarding political correctness there. I
believe this applies to aspects beyond simply being an

architect or an artist.

Who is “AllI”?

Odawara: Regarding the term “for all,” T also have
some thoughts. It can easily become a line of exclusion,
defining who is included and who is not. Although Mr.
Ito’s initiatives were widely known and praised, I also
feel that subsequently, there have been cases in which
“for all” has been used in ways that require careful
consideration. At such times, we must be careful not to
harbor a sense of arrogance, believing that what we are
doing is good and correct.

However, precisely for that consideration, I also feel
that it was important for Mr. Kawamata to use the term
“for all” in this project. This is because I believe there
are issues that can be unraveled and discussions that
can begin from it. It’s not about attacking anyone or
anything but rather about what meaning the term “for
all” holds here and what it connects to.

Kawamata: Speaking of political correctness, don’t
you think this project itself is precisely about political
correctness? Because it’s a project that started from a
specific history and situation. But actually, it’s about
how to move beyond political correctness from here.
Katsura: Earlier, we heard from a local resident that in
10 years, perhaps no one will be left there. That might
indicate a certain direction for this project. In other
words, Mr. Kawamata’s wooden paths and towers,
while currently guiding people there, might someday
become ruins to the point that they can no longer do
so. I think it’s good that this project is not currently
building an actual bridge with enormous budgets.
That is, if a project composed entirely of contemporary
“makeshift” structures eventually becomes ruins as is,
I believe that would represent true political correctness

and contemporary art. I don’t know if that’s the same

as Mr. Kawamata’s definition of political correctness,
though.

Kawamata: When I did a project in Hiroshima before,
I made sure not to touch upon the atomic bomb or the
bombed areas. If I did something that everyone would
expect, I felt it would be a kind of sloppiness, at least
for me. Of course, it might be well-received, but unless
you twist that “rightness” somewhere, doing it directly
would be problematic. This time, too, I'm involved in
a site with a strong background, but I feel that the goal
isn’t just thag it’s something beyond. That’s why I've
truly thought from the beginning about how I could
avoid using elements related to disaster and tsunami,
which are often tied to political correctness.

When you talk about art projects in disaster-stricken
areas, people naturally mention things like helping
people or community care. But for me, if I put that
out front, it really starts to feel boring, and I think it’s
about how to transcend that. It’s completely different
from doing something in the middle of Tokyo, for
example. In this project, I myself have been tested
in that regard. I've also done projects in former coal
mining towns, but when you do something special in
a special place, you have to be careful, or it ends up
becoming meaningless.

Including all of that, I believe that Sendai in Progress
was indeed about political correctness, and moreover,
we must transcend political correctness somewhere.
Katsura: Mediatheque itself, in its role as a lifelong
learning facility offering educational opportunities to
diverse people, also functions somewhat like a political
correctness coordination body, doesn’t it? There is, of
course, an ideal for it as an institution. However, when
it comes to art projects unfolding on-site, one often

encounters complexities such as living community

relationships and administrative barriers. Or, I
imagine there have been various voices saying, “Is that
something Mediatheque should be doing?”
Nevertheless, including such aspects, I have always

felt that political correctness is a theme, both overtly
and subtly, in this project. Therefore, whereas Mr.
Kawamata might sometimes proceed with ideas

first, I watch the situation with a mix of concern and
anticipation, wondering how things are truly unfolding
on the ground.

Odawara: I believe there are multiple layers here: the
interaction between Mr. Kawamata and Mediatheque,
how local residents perceive these projects, and how
external people view them. Similarly, Mr. Kawamata’s
statement about “transcending political correctness”
also holds strong interest for me in terms of how it will
ripple out to various places in the future, including how
Mediatheque and local people will interpret and act
upon it.

Kawamata: I believe there’s a particular “way of
ending” for Sendai in Progress. I think it might be
when we finally part ways over political correctness,
and the relationship between what Mediatheque does
and the nature of my project breaks down (laughs).
All: (Laughter)

Kawamata: I want it to be something that isn’t just

a neat “we all did it together” kind of outcome. Of
course, the true “end” might still be several years away.
Katsura: To take an extreme example, perhaps it would
be good if it continued for many years and finally
ended when Mr. Kawamata himself passed away. Or
maybe it could be like the Olympics, happening once
every 4 years. If it can still be “in progress” without
being annual.

Kawamata: That’s good. Like it starts again when
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everyone has forgotten... or perhaps we do our best
until the artist gets dementia and says, “What was this
again?”

Katsura: (Wry smile) In any case, I think it’s a very
good story that it remains “in progress” even if no one

is left.

Kawamata: Well, that brings us to the end of our time.

Thank you all for today. I hope we can talk again.

(Recording Date: February 18, 2025)
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Background of an Art Project

Art has moved out of museums and galleries to
engage with society. Amidst this trend, this
project, funded by public money, has chosen and
developed its activities in the so-called “disaster-
stricken areas” of the Great East Japan
Earthquake. These are two areas where the
towns are on the verge of disappearing, with one
district shrinking from around 160 households to
60, and another from 110 households to about
10. These areas are inhabited by people who,
based on their geography and memories, are
resisting such circumstances.

Through our involvement, we realize that it was
not just residences and people who were there
but also the sea, canals, deep pine forests, and
fields. The residents are heartbroken by the loss
of their entire “umwelt” surrounding them,
including the history connected to the land. In
other words, the residents have ancestors who
pioneered this land, and they possess a strong
longing for the complex richness of the entire
time and space, including their experiences and
feelings nurtured by the surrounding environment
and customs. Also, by showing fragments of the
richness they themselves know and by asking for
empathy, they invite urban dwellers to this place.

However, the current “administration,” an
indispensable engine of society based on
fairness and neutrality, cannot grasp this
“umwelt.” The reasons for this are not mentioned
here, but in reality, not only in this place but
perhaps in contemporary society, finding such
understanding may be desperate. If so, art should
engage precisely with such impossibilities.

Sendai in Progress is such a project. At first
glance, it seems like an art project where artists
develop praiseworthy works in real society while
deepening relationships with residents. However,
that is only a one-sided view. From a different
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perspective, it can be seen as a project that arms
residents resisting the status quo with the
weapon of art and becomes complicit in their
struggle. The target of this battle is not even the
administration. It is, so to speak, a resistance and
a struggle against the system and civilization
where the space for cultivating humanity is
gradually shrinking and forced to wither. Perhaps,
as time passes, all that will remain are the wood
paths and towers, serving as traces gazing out at
the sea.

Of course, this view is merely my negative image.
The residents and artists involved must surely
see other landscapes. However, | will dare to
place such a narrative at the very foundation of
understanding and proceed with this project.
This is because | want to keep in mind that this
initiative is engaged with real society.

Kai Kenji (Artistic Director, sendai mediatheque)
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About Art Node
(Project Outline)

Project Implementation Body

Sendai in Progress is implemented as a part of the
Sendai Art Node Project (hereinafter abbreviated to
“Art Node"), an initiative of Sendai Mediatheque[1]

. Art Node operates with funding from Sendai City,
and is under the jurisdiction of the Sendai City Board
of Education, Education Bureau, Lifelong Learning
Department, Lifelong Learning Section.

Sendai Mediatheque

Sendai Mediatheque opened in January 2001, and

is located on Jozenji Street in Aoba Ward, Sendai
City, Miyagi Prefecture. It is a public facility under the
jurisdiction of the Lifelong Learning Section. Sendai
Mediatheque contains a branch of the Sendai City
Library, an event venue, galleries, and studio spaces,
and functions both as a center for visual art and the
moving image and as a lifelong learning hub that
supports residents’ activities in diverse media. The
building is among the most renowned designs of the
architect Ito Toyo. As of 2025, its director is a scholar
of Japanese literature Robert Cambell, and the Sendai
Cultural Foundation is responsible for its administration.

Art Node

In 2015, Sendai City commissioned Sendai
Mediatheque to conduct the Art Project and Personnel
Development Survey, a research initiative exploring

the feasibility of carrying out art festivals and projects
in Sendai. Over the course of approximately one year,
the survey encompassed research in conjunction

with experts, meetings and symposiums with experts
as guests, and presentation of research findings.
Subsequently, Art Node was conceived and launched
in fiscal 2016. This project’s objective was to lay the
groundwork for organizing art festivals over the ensuing
15 years, with a focus on activities outside Sendai
Mediatheque. A specialized team was established within
Mediatheque to implement projects.

Art Node's mission is to foster a dynamic art scene in
Sendai by connecting the unique visions and works

of exceptional artists with local personnel, resources,
and issues. It aims to raise public awareness of art’s
transformative power to explore uncharted possibilities,
address challenges, positively reshape society and build
the future.

The majority of Art Node's initiatives are strategically
aligned so as to engage directly with Sendai City's
policy issues. Art Node is dedicated to cultivating
spaces in which works of art and art projects are woven
into the fabric of community life and make positive
contributions to society.

The following is a partial list of Art Node's diverse
initiatives:

Fuji Hiroshi / Recyclable Paper Club
(2017-ongoing)

In the aftermath of the Great East Japan Earthquake
of 2011, the Sendai City Environmental Bureau saw

a surge in the volume of miscellaneous recyclable
paper among household waste collected in Sendai.
In response, the artist Fuji Hiroshi launched a club for
local residents who engage in a range of creative and
communicative activities using recyclable paper.

MEETING: Public meetings open to all
(2016-ongoing)

At these public meetings, discussions cover artists’
concerns and the challenges they are addressing, the
current art scene in Sendai, and the operations of Art
Node. The aim is to involve participants in exploring
issues and goals related to contemporary art.

JOURNAL (2016-ongoing)

This publication is dedicated to widely sharing
information about the art scene in the Tohoku region,
including the activities of Art Node, with the goal of
connecting people, resources, and issues within Tohoku
and beyond.

TALK: Hear about art and culture now
(2016-ongoing)

This series of talk events features professionals active in
contemporary art and related fields who share insights
drawn from their experience. The events are organized
in collaboration with various partners in Sendai, such

as bookstores, galleries, and studios. Select recordings
of these talks are archived and available on DVD at
Sendai Mediatheque, and can also be accessed via the
YouTube channel Sendai Mediatheque Online.

*Art Node website: https://artnode.smt.jp/
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Kawamata Tadashi

Born in Mikasa, Hokkaido, in 1953. Having
participated in numerous large-scale international
contemporary art exhibitions such as the 40th
Venice Biennale in 1982 and Documenta 8 in
1987, Kawamata is one of Japan's best-known
artists internationally. He has held positions as
director of the YOKOHAMA 2005: International
Triennale of Contemporary Art, professor in post-
graduate programs at Tokyo University of the
Arts, and professor at the Ecole nationale
supérieure des beaux-arts in Paris. He is currently
based in Paris.

Kawamata's practice goes beyond the existing
artistic framework to actively engage with
different fields such as architecture, urban
planning, history, and local communities. His style
of dynamically developing long-term projects has
had a major impact on the art scene.
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